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Ordforanden har ordet

ara medlemmar

jag om hur vi kunde glidja oss at
alla vartecken. Och nir ni nu liser
detta ir det redan sensommar. Sa fort

det gar!

Imin senaste ordféranderuta skrev

Jag skrev ocksi om de framskjutna
drsmotesdagarna, som jag hoppades
skulle dga rum i host. Eftersom covid-19
fortfarande hidrjar kan det ju tyvirr inte
heller realiseras. Istillet héller vi arsmétet
digitalt pa plattformen Zoom torsdag 27
augusti kl. 13.00. Direke efter drsmotet
far vi lyssna tll foredraget "Svensk
musikforskning i ett hundraarsperspek-
tiv' av Hakan Lundstrém frain Malmo
musikhogskola.

Kara lasare

Nummer tvi av Musikbiblioteksnytt
erbjuder stort som smatt. Hoppas ni tar
er tid att lisa Margaret Jones artikel om
nottryckaren Henric Fougt. Pandemins
paverkan i var verksamhet ér fortfarande
stor, dven om flera bibliotek har haft
oppet om in i begrinsad omfattning. En

hastigt nedtecknad rapport fran JAML

Till min stora glidje blev ’TAML Online
20207 (20 — 24 juli) en stor framgang,
att doma av alla positiva kommentarer.
For mig var det sirskilt roligt att se flera
svenskar bland deltagarna. Det hela
borjade mycket ansprakslgst med att
styrelsen tyckte det var angeldget att
triffa medlemmarna, om inte annat
for att ge diverse uppdateringar om
vad som ir pa ging. Sedan vixte det
hela till nagot som nistan blev en hel
IAML-kongress online med 250 reg-
istrerade deltagare! Veckan innehall
sessioner med rapporter och féredrag,
regionala méten och informella ”coffee
lounges” for diskussioner. Dessutom
hade TAML:s viktiga organ Forum of
National Representatives och Forum of
Sections méten under veckan.

Sarskilt uppskattade var regelbundet
dterkommande sa kallade social hours
dir man kunde mingla med kollegor
fran hela virlden, tack vare att métena
var schemalagda vid olika tidpunkter.
Vira olika tidszoner stiller ju annars
till det. En rod trdd som 16pte genom
veckan var forstds Coronaepidemin
— den radande situationen och hur vi
ska planera for framtiden. Detta var
temat for torsdagens coffee lounge. Vad
som framkom under diskussionen var
behovet av att kunna képa noter i digital
form fran forlagen. Styrelsen kommer
dirfor att bjuda in en forlagsrepresent-

ant till ett Zoom-méte for inledande
diskussioner med medlemmarna.

Logga in pa IAML:s webbplats och klicka
pa Congresses — 2020 Online. Dir finns
inspelningar av de tre sessionerna samt
rapporter och presentationsmaterial.

Erfarenheterna av IAML Online 2020
ger vid handen att digitala méten
erbjuder stora mojligheter nir det giller
att aktivera medlemmarna under aret och
inte bara under kongresserna. Dessutom
kommer framtida kongresser sikert
innehilla inslag av digitala méten for nd
ut till dem som inte dr ndrvarande pa ort
och stille. Jag hoppas och tror att méten
via digitala plattformar som Zoom ska
vitalisera arbetet med medlemsvirvning
— i synnerhet till de delar av virlden dir
IAML ir underrepresenterat.

Som ni mirker kdnner jag mig opti-
mistisk infor framtiden for IAML och
SMBE Det passar ju bra nir IAML firar
70-arsjubileum ar 2021! Kom girna med
forslag pa hur vi ska uppmirksamma
jubileet. Dessutom ska vi komma ihag
ett annat, betydligt ildre, fodelse-
dagsbarn nista ar. Kungliga Musika-
liska akademien och dirmed Musik- och
teaterbiblioteket firar 250-arsjubileum!
Det far vi anledning att aterkomma dill.

Pia Shekhter, ordforande SMBF

Redaktorernas ruta

Online 2020, alla presentationer ska bli
tillgingliga pd IAML:s hemsida. Boktips
med musikanknytning far vi av Evabritt
Selén. Om hon hinner lisa mer i sommar
kan vi forvinta oss fler tips i host!

Gunnel Jonsson & Tobias Danielsson

www.musikbiblioteksbloggen.blogspot.com
www.smbf.nu
musikbiblioteksforum@listserv.kb.se

www.facebook.com/ (Musikbiblioteksforeningen)
Find us on

Facebook


http://www.musikbiblioteksbloggen.blogspot.com
http://www.smbf.nu

JAML Online 2020
- virtuella moten

& diskussioner
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Zoom-mite.

he IAML Board invites par-

I ticipation in a series of online
meetings in the week of 20

July. Sé var inbjudan till drets IAML-
kongress! Prag fir vinta till 25-30 juli
2021. Cirka 250 personer anmiilde sig
att delta under veckans Zoom-méten.
Rupert Ridgewell, Anders Cato och
Pia Shekhter hade satt ihop program-
met och fick berém béde av styrelsen

och deltagarna.

Dag 1 - mandag

Inledningsvis mottes cirka 115 personer
for att hora rapporter och uppdateringar
fran styrelsen:

Stanistaw Hrabia (IAML President),
Anders Cato (IAML Secretary General),
Thomas Kalk (IAML Treasurer), Jiirgen
Diet IAML Vice President), Anna Pen-

% Jane Gottlieb
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saert (IAML Vice President), Jane Got-
lieb (IAML Vice President), Jim Cassaro
(Editor, Fontes artis musicae), Jennifer
Ward (IAML Web Editor) och de fyra
R-projekten, Barbara Dobbs-Macken-
zie (RILM), Klaus Keil and Klaus Pi-
etschmann (RISM), Benjamin Knysak
(RIPM), Antonio Baldassarre (RIdIM).
Lite inledande strul reddes snabbt upp
av Anders Cato som satt och adminis-
trerade inkommande deltagare och tog
bort ljud fran uppkopplade mikrofoner
med mera. Férutom Anders Cato och
Pia Shekhter deltog 4dven Lena Nettel-
bladt, Ann-Christine Olsson, Karin Sa-
vatovic och dven jag sjilv om blott for
en inledande koll av liget.

Efter varje programpunkt inbjods delta-
garna till social hour. Dessa var schema-

2020

PRAGUE

lagda si att IAML:s medlemmar frén an-
dra tidszoner 4n de i Europa och USA:s
ostkust skulle kunna deltaga. Nir man
blivit med en grupp kunde man sen gi
ut och in och hoppa mellan flera olika

grupper.

Tisdagen inleddes kl 9.00 med "mor-
gonkaffe med styrelsen” dir man delade
med sig av nyheter och idéer med efter-
foljande social hour. Pa eftermiddagen
dgde Forum of National Representatives
rum (jfr torsdagens Forum of Sections).

Onsdagspresentationer

P4 onsdagen ledde Jane Gottlieb "The
Impact of COVID-19 on Music Librar-
ies Internationally”. Korta presentation-
er foljdes upp genom frigor via Zooms
chattfunktion. Som mest deltog 125
personer.

Davide Grosso (International Music
Council) talade om hur IMC:s medlem-
mar paverkats av covid-19. Man har ar-
betat bide landsvis och pé organisations-
nivd. 95% av medlemmarna har natts.
www.imc.com/eu/covid-19-update

Pia Shekhter (IAML President-Elect)
poingterade vikten av att hitta bra ar-
betssitt, forutom IAML:s enkit hin-
visade hon iven till IAML:s Advocacy
Committee och Outreach Committee.

Anna Pensaert (IAML Vice President) -
Redogjorde for IAML:s enkit "Impact
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of COVID-19 on music provision in
libraries, archives and music documen-
tation centres".

Sabina Benelli (La Scala) berittade om
hur nedstingningen péverkat hennes
arbete.

Christopher  Blackmon  (Philharmo-
nie Luxembourg) berittade att man
kunnat fortsitta med konserter (utan
publik) och dven kunnat gora en CD-
inspelning. Orkestermedlemmarna satt
pa tvi meters avstind frin varandra,
alla skulle bira mask nir man rérde sig
pa scenen, skirmar sattes upp vid olika
blasmusiker. Musikerna gick och satte
sig pa scenen lite ad hoc. Notmaterial
som samlats in fick ligga och lufta sig 3
dygn innan man sorterade det.

Misti Shaw (Cook Music Library, In-
diana University) gick igenom hur
forutsittningarna varit for musikhog-

skolor i USA.

Tidsskillnaden mellan USA:s olika delar,
Australien och Europa avhjilpes genom
att anordna tva regionala méten. JAML-
US anordnande ett diskussionsforum
for sina medlemmar kring problem
och strategier ndr man nu 6ppnar bib-
lioteken och dven planerar for hostens
undervisning. Efterat, kl 21.00-23.00
gavs mojlighet till sociala samtal for alla
som ville. Det funkade 6ver forvintan.
Sa oerhért givande att samtala med nya
och gamla bekanta.

Torsdag
Torsdagens morgonmdéte hade titeln:
"Coftee lounge: advocacy and the ‘new

normal’ for music libraries post-COV-
ID-19". Efterit, social hour.

Under eftermiddagen hade IAML Fo-

rum of Sections ett enskilt arbetsmote.

Finns att ldsa pa bit.ly/30mF4tt.

G

Nagon satt i sin
tradgard i Tyskland
med ett glas svalt
vitt vin, nagoni sin
varma lagenhet i New York
med morgonkaffet eller pa
landstallet i Dalarna

IAML-Spanien anordnade ett medlems-
mote pd spanska med titeln "Music
libraries, archives and documentation
centres in Spain and Latin America. Pre-
sent, Past and Future".

Avslutande fredag

Fredagen avslutade "kongressen" med
"Project Reports and Future IAML
Congresses" under ledning av Pia Shek-
hter. Aven hir deltog ca 125 personer.

En serie av korta presentationer:

David Day (Brigham Young Univer-
sity): "MusRef: An Online Database
of Print and Online Music Reference

Sources".
Denna databas bestir av 13 000 bib-

liografiska referenser (bade tryckta och
online). Cirka 2200 har recenserats av
studenter pa universitetet.

Lis mer: musref.lib.byu.edu

Darwin Scott (Princeton University):
"Digitization and Performance Archive
Streaming Projects at Princeton Univer-

e

sity”".

Pa 60-talet fick biblioteket en stor
samling — Fred D Valva Collection
(6ver 4000 verk) partitur och stimmor
av stumfilmsmusik och littare orkester-
musik (1878-1934) fran folkbiblio-
teket i Worcester, Massachusetts. Man
har dven ett projekt for en ny stream-
ingtjanst for studenter. Arkivinspeln-
ingar och konserter inom Princeton ir
tillgingliga. Det mesta endast for stu-
denterna men en del ir offentligt dill-

gingligt.

Chris Scobie (British Library): "Born-
digital composer archives: first steps at
the British Library".

Tonsittaren Brian Elias hade vint sig
till British Library for att fa hjilp med
att arkivera eget material. Bade noter
(i Sibelius), vanliga Word-dokument,
pdf:er, ljudinspelningar (bade .wav och
.mp3) och bilder (.jpeg). Chris berit-
tade om hur man med sin IT-avdelning
vill hantera ljud och noter pa samma sitt
som man tar hand om litterdra person-
ers material. Nedstingningen ha gjort
att man haft gott om tid att gé igenom
en kravspecifikation for ett kommande
projeke.

Katharine Hogg (Gerald Coke Handel
Collection, London): "Report on the
Study Group on Access to Performance
Ephemera”.

Gruppen arbetar under Bibliography
Section och fortecknar projekt/data-
baser kring musikframféranden av olika

slag. Ett exempel ir: performance.slub-
dresden.de

Avslutningsvis fick vi hora véra kollegor
frin Prag och Stellenbosch beritta om
de planerade kongresserna 2021 och
2022. Zoja Seyc¢kovd (Martinti Insti-
tute, Prague), Ellen Tise (Senior Direc-
tor: Library and Information Service,
Stellenbosch University).



Och sé var det 6ver for den hir gingen:
vilbekant pa ett sitt och s helt annor-
lunda. Sjilv var jag glad 6ver att det gick
sd bra och att alla som jag pratade med
onskade sig mer att den hir formen
mellan kongresserna. Aven bra att kun-
na delta i en "vanlig" kongress fast pa
hemmaplan. Nya kongressdeltagare var
oerhért nojda dver att kunna delta on-
line. De hade tidigare inte kunnat delta

bland annat pa grund av ekonomiska
skil. Jag tror styrelsen fir minga posi-
tiva idéer for att utveckla IAML Online!

Den sista social hour 20.00-22.00 var
vilbesokt! Nagon satt i sin tridgard i Ty-
skland med ett glas svalt vitt vin, ndgon
i sin varma liagenhet i New York med
morgonkaffet eller pa landstillet i Da-
larna. Trevligt att se nigra svenska kol-

legor i veckan, forutom Pia & Anders
deltog dven Lena Nettelbladt, Karin Sa-

vatovic, Ragnar Kéhlin, Ann-Charlotte
Olsson och Kia Hedell.

De tre sessionerna som dgde rum under
veckan spelades in och finns tillgingliga
pa IAML:s webbplats, efter inloggning:
www.iaml.info/node/7734.

Musikgruppen
besOker Vasteras

m Lena Nettelbladt, cx: & foro

Musikgruppens medlemmar: Mona Eklund, Karin Berndtsson Engstrom, Pir Johansson, Susanne Hag-
lund, Cecilia Erdis, Ann-Christine Olsson, Ase Strim och Hans Gustafsson.

usikgruppens  méte i
Visteras i november 2019
bérjar pa torsdagskvillen

med en middag pa trevliga Brasserie
Stadsparken. Fredagsmorgon bjuder
Ase Strom pé frukost innan hon visar
oss runt i Visterds stadsbiblioteks
lokaler.

Huvudbyggnaden invigdes 1956 men
den ildsta noteringen om ett bibliotek i
Visteras gjordes 1317 i en inventarielista
over Domkyrkans bibliotek (Lif 2009,
15). Biblioteket har sin grund i stifts-
och liroverksbiblioteket och hette linge
Visteras stifts- och landsbibliotek. Nir
huset byggdes sparade man inte pa den

konstnirliga utsmyckningen som ut-
giorde 10% av byggkostnaden. Ase
visade oss den vackra dérren till hor-
salen. Den ir gjord av Esaias Thorén och
utford i intarsia med 25 olika trislag.
Den stora muralmalningen i ljushallen
ir gjord av Birger Halling och har tema
skrivtecken. Pa Luciadagen brukar elever
frin Fryxellska musikklasserna sjunga i
ljushallen och di 4r biblioteket smock-
fulle.

Renodla personalens

yrkesroller

I det gamla huset huserar musikavdel-
ningen, skonlitteraturen och barn-
och ungdomsverksamheten. Det nya
fackbiblioteket invigdes 1991 och en
inglasad gangbro forbinder de béda
husen. I den nyare delen finns fack-
litteratur, lokalsamlingen och en ut-
stallningsyta for stiftets samlingar, ett sd
kallat Raritets-kabinett. Dir finns ocksd
IT-center som bemannas av personal
som ir experter pd just IT och som
girna handleder besokare och personal
i IT-fragor. Visteras stadsbibliotek har
forsokt renodla personalens yrkesroller.



Samarbete med nio

grannkommuner

Visterds stadsbiblioteket ingir i Bib-
liotek i Vistmanland som ir ett sa-
marbete mellan folkbiblioteken i nio
grannkommuner:  Arboga, Fagersta,
Hallstahammar, Kungsér, Képing, Nor-
berg, Sala, Skinnskatteberg och Sura-
hammars kommun. Sammanlagt 4r det
runt 160 medarbetare pa 25 bibliotek
och tre bokbussverksamheter. Bibliotek
i Vistmanland har nyligen gitt 6ver till
bibliotekssystemet Koha. Projektledare
har Karin Engstrom varit. Ny chef for
Visterds stadsbibliotek sedan decem-
ber 2019 dr Marie Holmgqvist, tidigare
kulturchef i Hibo kommun. Visteris
stadsbibliotek har cirka 60—65 anstillda.
Férutom huvudbiblioteket finns sex fil-
ialer och en bokbuss. I stadsdelen Ham-
marby Oppnades ett kvartersbibliotek
nu i mars 2020.

Livaktig programverksamhet
Ase ingar i en grupp pa sex personer som
katalogiserar. Ase tar hand om musiken,
bade noter och CD. Ase och musikkoor-
dinator Jesper Zels ordnar programmet
kallat Musiknytt en ging per termin. En
gang i méinaden har de LP-café di de
spelar vinylskivor i caféet i gatuplanet.
Biblioteket har cirka 8000 vinylskivor
for utlan. Besokare kan dven lina och
spela upp vinylskivorna pa skivspelare i
musikavdelningen.

Besikare fir giirna anvinda pianot.

Nothandskrift, pergament med neumer, troligen frin 1600-talet, funnen i ett kartskdp i biblioreker dr

2017.

P4 musikavdelningen finns en paviljong
kallad Glasrummers gita gjord av Tey-
mor Zarré. Dir bjuder musikavdelnin-
gen ofta in till olika mindre musikup-
plevelser. Senast var det pianostafett. Pa
l6rdagarna brukar det komma mellan
fem och tio personer som tillsammans
med personalen loser Melodikrysset.
Ase kopplar sin mobiltelefon till en ljud-
dusch s att alla som vill delta kan héra.
Korsordsplanen skriver Ase ut till alla
som vill vara med. Biblioteket bjuder
pa kaffe, brod, smér och ost. Senast de
hade Melodikrysslosning blev det spon-
tan allsing i biblioteket!

Pi spaning heter ett evenemang som
musik- och skénlitteraturbibliotekarie
Anna Duberg, Ase Strom och en kollega
ordnar en gang per méinad. ”Vira biblio-
tekarier snokar ritt pa det bista bland
aktuell litteratur och musik. Vi bjuder
pa kaffe och kaka. Ingen féranmilan.
Vilkommen!” som det stir i inbjudan.
Det brukar komma 20-25 besokare per
gang. Bibliotekarierna pratar cirka tre
minuter om en bok eller CD. Gruppen
som sysslar med detta far en listimme
per vecka.

— Jag ldser girna musikbiografier. Det
passar bra ihop med mitt arbete pa bade
musikavdelningen och skonlitteratur-
avdelningen, siger Ase.

Noterna mitt i rummet
Besokarna kan fi lana och anvinda el-
gitarr, elbas och digitalpiano.

— Jag tycker om att hora klappret av tan-
genterna, siger Ase. Det kinns roligt att
pianot anvinds.

Noterna ir placerade i mitten av rum-

. met och bockerna ir i hyllorna runtom.

Noterna f6r gitarr, bas och piano ir nira
sjdlva lineinstrumenten.

Till Kulturnatten ér 2019 kopte per-
sonalen in fem stycken ukuleler. De
satte pd en RFID-etikett pa varje och
utliningen kunde starta! Under Kultur-
natten kunde besokare gi en Bok- och



Pia Letalick hiller i stimbicker frin slutet av
1500-talet/borjan av 1600-talet. De anvindes i
musikundervisningen vid Visterdsgymnasiet. Un-
der Rudbeckius var gymnasiet i Viisterds en av nor-
ra Europas frimsta musikinstitutioner. Pia hiller
ocksd ett Viisterdstryck, en lirobok i musik:
Compendium musicum tam veterum quam
recentiorum canendi methodum exhibens / in
usum regii gymnasii publice luci expositum ab An-
drea Arostandro().

Orostander, Andreas, 1662-1726 (forfattare)
Avrosie, 1699

Latin 8 bl.

Mattias Lundberg har skrivit en artikel om lirobo-
ken: (A Swedish music primer from the late seven-
teenth century): bit.ly/2BF741T

musikpromenad med fragor. En friga
handlade om ukulele. Det gir att lina
ukulelen sjilv i utliningsautomaten.

— Jag har laddat ner en app som gor att
jag kan stimma ukulelerna, berittar Ase.

Ase tycker att hon har en bra blandning
av arbetsuppgifter med bédde inre och
yttre tid. Det finns utrymme for egna
initiativ. Tisdagar dr passfritt. Katalogi-
seringen i nya Libris har behovt en start-
stricka.

Nu tid for Musikgruppsmotet

Efter rundvandringen vidtog sjilva
musikgruppsmétet. Pir Johansson och
Susanne Haglund frin Musik- och
teaterbiblioteket holl i motet. Vi dis-
kuterade termerna for dator- och tv-
spelsmusik, RDA-regler for sirskiljande
tilligg f6r ISBN, angivande av editions-
nummer och hur vi ska ange omfings-
uppgifter for noter for soloinstrument.
Cecilia Erdos berittade att Btj onskar
fortsitta arbetet med att underhalla

klassifikationssystemet SAB. Minnesan-
teckningar frin métet finns pa smbf.nu.
Klicka pd Musikgruppen.

Raritetskabinettet och Sveriges

farligaste skrift

Efter motet fick vi triffa Pia Letalick
som ir bokhistoriker och bibliotekarie.
Hon visade oss Raritetskabinettet som
invigdes jubileumséret 2017 da Visteras
stiftsbibliotek firade 700 4r. I kabinettet
finns en ljuddusch som spelar musik
med anknytning till samlingarna. Vi
hérde musik ur Pige Cantiones som try-
cktes pa 1580-talet. Den innehéller en
samling sanger som djidknarna, skolelev-
erna, sjong. (Lis mer i Gunnel Jénsson
artikel Piae Cantiones vig till England
och tillbaka i Musikbiblioteksnytt 2019
nr 4).

I inbrottssikra montrar visade Pia exem-
pel pa noter fran Stiftsbibliotekets sam-
ling av rariteter. Hon byter innehéllet i
montrarna var tredje till fjirde manad.
Ar 2019 var det 400 ar sedan Johannes
Rudbeckius utnimndes till biskop i
Visterés stift 1619 och nuvarande ut-
stillningen i Raritetskabinettet anknyter
till den hindelsen. Rudbeckius startade
ett tryckeri i Visterds 1621, vilket var
ett av de forsta tryckerierna i landsorten.
Ar 1623 fanns det 80 tryckta bocker i
Stiftsbiblioteks samling. Nar han slutade
fanns det drygt 300 stycken. I samlin-
gen finns hans dagbok Memoriale pub-
licum. Johannes Rudbeckius var mycket

Ase Strim och Pia Letalick och de rariteter som Pia valt ut infor visningen for Musikgruppen.

for byrdkratin och lit tillverka fortry-
ckta blanketter. Han tryckte den forsta
kinda bibliotekskatalogen och pa den
finns hans signum med tre ringblom-
mor. Hans grav i domkyrkans pryds av
dessa tre ringblommor. Rudbeckius star-
tade den svenska folkbokféringen, den
forsta flickskolan och det forsta gym-
nasiet. I samlingen finns en bok tryckt
1636 som ansags vara Sveriges farligaste
skrift. Rudbeckius protesterar i denna
skrift mot kyrkans &verstyrelse. Han
blev stilld infor riksridet och fick géra

avbon.

Karolingisk minuskel och

neumer

I Stiftsbibliotekets samling finns cirka
45 000 volymer, 70 hyllmeter hand-
skrifter varav 139 inkunabler (bocker
tryckta mellan cirka 1450 dll 1500),
30 000 smatryck och 11 000 portritt.
En tredjedel handlar om teologi. Upp-
draget for Pia Letalick &r att bevara och
tillgingliggora samlingen for forskare
och allminhet.

Pia tar oss med till ett rum for sagolis-
ning for barn. Dir har hon forberett en
visning sirskilt for oss med rariteter ur
samlingarna. Hon berittar inlevelsefullt
och kunnigt om allt och bérjar med att
visa oss samlingens ildsta handskrift.
Det ir tvd pergamentfragment med
en korsdikt pa latin. Det ér en ordflita
frin Fulda kloster i Tyskland skriven pa
830-840-talet. Stilen heter karolingisk




minuskel och har ingen interpunktion.

Vi far ocksd se ett brevarium, en samling
boner pa pergament frin 1400-talet,
Pax Marie = Marie fred skriven i gotisk
textur. Textur efter latinets vivnad eller
fldta eftersom bokstiverna skrivs titt och
tringt och man fyllde alla rader hela vi-
gen for att spara material. Anfangerna ir
i rott och senare kom ordet ruber som ir
rod pa latin, att fa betydelsen rubriker.
Med en syl eller nél har man gjort hal for
att kunna dra raka linjer.

G

Hon berattar in-
levelsefullt och
kunnigt om allt
och boérjar med att
visa oss samlingens aldsta
handskrift

Frin katolska missan, eventuellt 1600-
tal, kommer ett pergament med neumer,
en medeltida notation. Det uppticketes i
Stiftsbiblioteks samling i ett kartskap for

tre ar sedan.

Lydeke Abelsson var biskop i Visteras
pa 1400-talet. Han besokte Rom i syfte
att skaffa noter till Domkyrkan och kom
hem med det si kallade Visterasgradu-
alet, Nordens frimsta missbok, trycke i
Liibeck 1493. Under Gustav Vasas tid
konfiskerades denna pergamentskrift
med noter till missan och fick tjanst-
gbra som bokomslag for rikenskaper,

Las mer

Pia Letalicks fynd i Visteras stadsbib-
lioteks raritetssamling — en tidigare
odokumenterad handskrift av Philipp
Melanchthon som var en av Martin
Luthers medarbetare: bit.ly/338GGc3

Pia Letalicks artikel om Stiftsbibli-
otekets boksamling i Visterds slike-
forskarklubbs tidskrift Arosiana nr 3,
2018 bit.ly/2Ddeb1Z

Digitaliserat material frin Stiftsbib-
liotekets samling, bland annat hand-

skriften frin Fulda frin 830-talet, finns

i portalen Alvin: www.alvin-portal.org

Musikgruppen har drygt 10 medlem-
mar och dgnar sig 4t musikbiblio-
grafiska fragor i vid mening. Lds mer

ett 6de det delade med manga andra ka-
tolska skrifter under denna tid.

Vi fir se den forbjudna boken De revo-
lutionibus (Om  himlakropparnas kret-
slopp) av Nicolaus Copernicus. Det ir
en forstaupplaga frin 1543 som visar
den heliocentriska virldsordningen med
solen i mitten.

Pia har mycket hon vill visa oss innan vi
skiljs at och hon viljer till sist Olof Rud-
beck den ildres Atlantica frin 1673.
Det ir ett planschverk som vill visa att
virldens vagga stod i Sverige. Olof Rud-
beck den ildre var den som lit bygga

om Musikgruppen hir: smbf.nu. Du
ar ocksa vilkommen att bli medlem i

gruppen

Kallor

Lif, Anders (2009). Hela virlden i ett
hus: Stadsbiblioteket i Viisterds. Visteras:
Visteras stad

Rudbeckius : 400 dr av forindring som
Jformat det nutida Sverige. Magasin ut-
givet 2018 av Visteras stift. Redaktion
Ann Lofqvist, John Rothlind, Peter
Astrdm och Ake Paulsson

Bibliotek i Vdstmanland bibliotekiv-

astmanland.se/

Wikipedia. Johannes Rudbeckius
bit.ly/336kUpA

den anatomiska teatern Gustavianum i

Uppsala.

Stort TACK till Ase Strom och Pia Le-
talick som gjorde Musikgruppens méte
sd intressant och givande och tack till
Pir Johansson och Susanne Haglund
som hiller i Musikgruppens méten.

Nista Musikgruppsmote skulle ha varit
i maj hos Karin Berndtsson Engstrom
och Anna-Karin Skansen pi Musikhog-
skolan i Ingesund men detta méte blev
instdllt liksom mycket annat denna var.
Lat oss hoppas att vi snart kan triffa var-
andra igen.

SMBF:s medlemmar bjéds in till en

dlgltal sommaravslutning

Olle ]obzms:om ( nyﬁ) vig. Fom Privat

en forsta punkten pa pro-
grammet var en presen-
tation av Anna Pensaert,

ordforande i IAML:s Advocacy Com-
mittee. Anna redogjorde for resultatet
av enkiten om hur JAML:s medlem-
mar har paverkats av covid-19. Hon
gjorde samma foredragning vid en
sa kallad lounge arrangerad av Eu-
ropean Music Council i maj. Hir ar

linken till den: bit.ly/2X68iuO.

Den andra programpunkten bjod Olle
Johansson pa. Olle, som nyligen pen-
sionerats frin Kungliga biblioteket,
kéiserade 6ver sina ar som musikbiblio-
tekarie. Inspelningen och linkar il
musikinslagen finner du nedan.

Gé in pd www.smbf.nu/sommarmo-
t€2020.html och klicka pd Olle Johans-
sons vig och lyssna pa Olles minnen. Ni
kan dven fa sillskap av deltagarna under
Olles 30 minuter.
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Sangen ar nyckeln, sangen
ar vagen och sangen ska
férlosa honom

m Lena Nettelbladt, e & foro

Catarina Ericson-Roos
-
i -..&

MASKEN
~,

Carkieorg

Ericson-Roos, Catarina, 1946-
Erike Sadén : méstersingaren bakom
masken - Carlssons bokforlag. 2019

n sen hostkvill ir det bok-
slipp i Dansmuseets lokaler

pi Drottninggatan i Stock-
holm. Det ir Catarina Ericson-Roos
som presenterar sin bok Erik Sedén:
miistersdngaren bakom masken.

Catarina — som tidigare skrivit en bio-
grafi om sangerskan och singpedagogen
Dorothy Irving — bérjar med att stilla
frigan: Varfor skriver man en biografi?
Hon svarar sjilv att hon fascineras av livs-
oden och talanger. Hon fragar sig om en
person ir forskningsbar och forsknings-
vird och det dr verkligen Erik Sedén. I
boken har hon haft fokus pa Eriks livs-

linje — inte operans historia.

— Fran Eriks slike fick jag 36 A4-parmar
och det blev det skelett som jag behovde,
sdger Catarina. Dir fanns artiklar, recen-
sioner och en rad intervjuer. Jag fick lina
Eriks brev frin 1940- och 50-talet till
forildrarna och till hustrun. Han skrev
mycket fina brev som var bide litterdra
och humoristiska. De hade dven CD-
inspelningar som jag kompletterade med
att lyssna pa de inspelningar som Kung-
liga bibliotekets audiovisuella arkiv har
med Eric Sedén.

— Olof Lagercranz har sagt att man inte
ska skriva om en nu levande person efter-
som man dd tvingas till ovidkommande
hinsyn. Jag vill tilldgga att sa linge det
finns nira efterlevande s tvingas man till
hinsyn 4dnda.

Far sjunga fram svaren

Catarina borjar med att lisa Ouvertyren
till boken dir hon beskriver hur Erik Sz-
dén ir pa vig till det muntliga student-
forhoret i franska i hemstaden Viners-
borg. Han lider av svir stamning men
har fate lov att sjunga fram svaren och det
gar utmirke. "Sangen ir nyckeln, singen
dr vigen och singen ska forlésa honom”.
Boken ir indelad i fyra delar: Frin Lilla
Paris till Stockholm, Arbetsplats Operan,
Inte bara opera, "En ging singare, alltid
sangare”.

Manga musikexamina!

Erik foddes 1924 i Vinersborg dir han
hade en trygg barndom. Somrarna till-
bringade familjen i Bohuslin. Efter

studentexamen tog Erik pianostim-
marexamen, hdgre kantorsexamen, or-
ganistexamen och sangpedagogexamen.
1950 borjade han i operaklassen. Da var
han redan gift sedan 1948 med Elisabeth
Murgérd och far tll Bjérn som foddes
1949. Tvillingarna Ulla och Margareta
fods 1952. Elisabeth och Erik triffades
i Eric Ericsons kammarkdr pa “Ackis”
Musikhogskolan. Elisabeth gick i sang-
solistklassen. Familjen och hemmet be-
tydde mycket for Erik. S& mycket att han
avbdjde att gora en karridr utomlands.

160 operaroller

P4 1950-talet anstilldes Erik vid Kung].
Operan. Hans debutroll var i Gilgames;j
av Ture Rangstrom 1952. Erik sjong i
ett fyrtiotal operor varje 4r. Samman-
lagt sjong han cirka 160 operaroller.
Ett genombrottsverk for honom var
Wozzeck av Alban Berg som han gjorde
1957. Han hade stor aptit pa operaroller
men en roll han inte gillade var Escamillo
i Bizets Carmen. Han tyckte att rollen var
for enfaldig. Annu en milstolpe ir Blom-
dahls opera Aniara dir Erik gjorde rollen
som Mimaroben vid urpremidren i maj
1959. 1978 sjong han rollen som Nek-
rotzar i urpremiiren av Den stora makab-
ern av Ligeti pa Kungl. operan. P4 som-
rarna sjong han ofta pa Drottningholm.

Romanser, visor och talroller

Parallellt med operarollerna sjong han
i kyrkor och konsertsalar. Han var kan-
tor och korledare i Oscarskyrkan i fem
ar. Redan 1956 gjorde han debut som



romanssingare med Winterreise av Schu-
bert. Camilla Lundberg har sagt att "Di-
etrich Fischer-Dieskau ir Tysklands Erik
Sedén”! Erik sjong girna visor av Evert
Taube och Birger Sjoberg och han var
en uppskattad singpedagog. "Man lir sa
linge man har elever”. Han hade dven tal-
roller, flera f6r TV. P4 Strindbergs intima
teater spelade han Hummel i Strindbergs
Spiksonaten i regi av Richard Turpin ar
2007.

Han var anstilld pa Kungl. Operan till
1981. Men han fortsatte sjunga efter pen-
sioneringen. Ar 2000 gor han rollen som
La Roche i Richard Strauss Capriccio. 81

Firfattare Catarina Ericson-Roos gjorde en trevlig ar gammal gora han sin sista OpefaFOH i

presentation av sin bok

Puccinis Manon Lescaut ar 2005. Tva da-
gar innan han dog sjong han barytonpar-
tiet i Forklidd gud av Lars-Erik Larsson
— Erik Sedén hade en otrolig formaga
att fokusera nir han studerade in en roll.
Han kinde sig for intuitive. Han var
finkinslig och ansprakslos. Under sina
sista dr sjong han girna Evert Taubes Sa
linge skutan kan gi eftersom den var sa
livspositiv. Den kunde man girna sjunga
nir man var gammal, tyckte han, avslu-
tar Catarina Ericson-Roos denna kvill pa
Dansmuseet.

Musikbiblioteksnytt i Music Index

m Lena Nettelbladt, «x

é'/

Music Index™

usikbiblioteksnytt  finns
numera i databasen Music
Index with full text som

lanserades i april 2019. Music In-
dex har cirka 180 musiktidskrifter i
fulltext med innehdll frin 1970 och
framit. Redan 1948 startade en or-
ganisation som frin 1949 arligen gav
ut en tryckt volym med referenser till
musikartiklar uppdelade pa forfattare
och imne, The Music Index — A Sub-
ject-Author Guide to Music Periodical
Literature. Music Index innehéll tidi-
gare fler artiklar om populirmusik in
RILM som startade 1967. (Se mer om
RILM i Musikbiblioteksnytt 2013:3

och hir rilm.org).

Music Index och RILM &r helt

separata produkter

Numera overlappar Music Index och
RILM varandra dmnesmissigt men de
har inte samma tidskrifter i sina fulltext-
databaser. Music Index ticker ménga
tidskrifter som vinder sig till musik-
pedagoger och instrumentalister och de
som ir intresserade av musikindustrin.
Music Index ”is covering every aspect of
classical and popular music”. Music In-
dex och RILM ir helt separata produk-
ter, producerade av olika organisationer
men med EBSCO som leverantér for
bida databaserna.

Kontrakt redan 2015

For Musikbiblioteksnytt borjade dven-
tyret redan 28 augusti 2015 da Krista
Blaisdell frin EBSCO kontaktade mig,
déavarande redaktor for Musikbiblioteks-
nytt. Krista frigade om vi var intresse-
rade av att erbjuda Musikbiblioteksnytt
i Music Index fulltext, en databas som
var under uppbyggnad. Stolta och glada
tackade styrelsen ja och var ordférande
Birgitta Sparre skrev under ett kontrakt
den 15 oktober 2015. Under aren har
jag haft sporadisk kontakt med EBSCO
angiende Music Index och jag har un-
drat hur det har gatt. I mars 2019 fick
jag det positiva beskedet att Musikbib-

lio-teksnytt numera finns i fulltext i
Music index frin nummer 2015:3 och
framat.

"Cover-to-cover”

Varje nummer av Musikbiblioteksnytt
r uppdelad i artiklar i Music Index.
En sokning pa Gunnel Jonsson ger 22
triffar diribland hennes artikel Piae
Cantiones vig till England och tillbaka.
Fulltext betyder hos Music Index "cov-
er-to-cover” vilket innebdr att de tar
med alle. Foljaktligen kan du soka pa
Kira medlemmar (Ordforandens ruta),
Kiira liisare (Redaktirernas ruta) och An-
nonsera i Musikbiblioteksnytt! Jag erbjod
mig att lista de artiklar som jag tyckte
saknade  allmint
men fick till svar att de tar med allt. Jag
forsokte ocksa fa dem att dven ladda upp
tidigare nummer av Musikbiblioteksny-
tt, foreslagsvis frin nummer 2003:2-3
som finns pi vir webbplats smbf.nu
men det gick tyvirr inte.

informationsvirde

Ar du intresserad av Music Index sa kan
du be om en ménads “free trial” for ditt
bibliotek. Ta kontakt med Mats Pihls-
son, representant for EBSCO (mpahls-
son@ebsco.com). Du kan naturligtvis
fortfarande ldsa alla Musikbiblioteksnytt

pa smbf.nu.



Skulduggery in
St. Martin's Lane

- A nasty case of piracy

m Ma rga ret JO NES, musikbibliotekarie pi musikavdelningen pa universitetsbiblioteket i Cambridge

Vi har valt att i detta nummer pub-
licera en hel artikel pa engelska da
vi inte har méjlighet oversitta den
och vi tror att ni kommer att finna
det médan virt att lisa den.

Artikeln 4r skriven av Margaret
Jones och publicerad i Brio volym
56: nr 2 hosten 2019. Brio ir tid-
skriften som ges ut av IAML & Ir-
land branch.

Margaret Jones ar musikbiblioteka-
rie pd musikavdelningen pa univer-
sitetsbiblioteket i Cambridge. Vid
IAML-kongressen i Krakow 2019
presenterade hon ett 'paper' om
notskrivare i Storbritannien under

forsta hilften av 1900-talet.

Margaret Jones ir dven redaktor for

IAML UK & Irlands blogg.
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1 2 ! (Jones 2010)

? (H. Fougt 1745)

3 (Pulteney 1781)

ne dark night, or so the story
goes, a publisher, who had
crossed the localbook-trade,

threw his innovative music type into
the Thames, hopped onto aboat bound
for his native Sweden, and was never
seen in Britain again. The truth is not,
I believe, quite as dramatic as that, but
it was nevertheless an important mo-
ment in the history of copyright; and
it remains a mystery, as to exactly what
happened.

I first came across Sami-born printer and
publisher, Henric Fougt, also known as
Henry Fought (1720-1782), when the
Music Department at Cambridge Uni-
versity Library acquired a set of harpsi-
chord sonatas by Giuseppe Sarti, pub-
lished in London by Fougt, in 1769. At
the time, we were about to start a new
departmental blog MusiCB3 (which
has just celebrated its ninth birthday);
lacking title and final pages, and with
an unusual typeface, this slightly scruffy
item seemed like an interesting post with
which to start the blog.! As I delved
deeper into Fougt’s history, I found a tale
of innovation and piracy that continues
to surprise me; and which reveals much
about the cut-throat world of music pub-
lishing in the eighteenth century.

Fougt’s early working life was spent as a
mines inspector in Sweden. His father, a

“ (H. Fougt 1767)

rural dean, was friendly with Carl Lin-
naeus, the botanist, who had once lodged
with the family, and this inspired Fougt
junior to write a paper about the corals
of the Baltic Sea, while at the University
of Uppsala.?

His skill in engraving is immediately evi-
dent in the illustrations that accompany
the dissertation, and indeed Richard
Pulteney’s overview of Linnaeus’ Amoeni-
tates academicae,’ of which Fougt’s disser-
tation provided a chapter, makes special
mention of the ‘excellent engraving’.

An increasing interest in printing and
type founding, and a judicious marriage
to Elsa Momma, daughter of Peter, the
owner of the prestigious Royal Printing
Company (Kungl Tryckeriet) in Stock-
holm, enabled Fougt to turn his hobby
into a career. Having studied the new
system of movable type developed by
Johann Gottlob Immanuel Breitkopf,
which had been made public in 1755,
Fougt realised that there was a potential
market for cut-price music. He produced
a cheaper version of Breitkopf’s musical
type, with some new additions utilising
multiple pieces of type to create each
note, and in so doing aiming for more
clarity in the music that he published.
The Swedish Academy of Sciences was
generally enthusiastic: Fougt appeared
to have resolved some problems with



the Breitkopf type; and, crucially, the
Academy concluded that Fougt’s inven-
tion might mean, ‘that [Sweden] may . .
. share with Leipzig the profit which that
city alone obtains from the whole of Eu-
rope, for printed music, and for the gen-
eral expansion of our book trade.” They
therefore backed his request in 1764 for
an exclusive privilege to print music in
Sweden thus the way forward seemed
clear for Fougt.

However, family difficulties were to pre-
cipitate a move to London. These diffi-
culties included an attempt by Fougt to
undercut Peter Momma, his own father-
in-law, who was printing money for the
Swedish Exchequer. Further, when an ap-
plication by Fougt to become printer to
the monarchy was rejected, he applied, in
some umbrage, to leave the country, and
arrived in London in November 1767.
Despite the family troubles, Momma,
supported Fougt in his overseas travels,
helping to pack his son-in-law’s type and
arranging various other formalities. Per-
haps it is not too surprising that in the
circumstances the father-in-law was only
too happy to, quite literally, send his dif-
ficult son-in-law packing.

As soon as Fougt arrived in England he
applied for a patent to print music in
which he states that although the basic
idea of a movable type for music was
nothing new, his was special in that it
aimed for particular clarity using several
pieces of type to print just a single note.
Typically individual stave lines were as-
sembled with the head of the note, where
needed, and a portion of the stem, tail or
beam in addition. This had been inspired
by the way in which small flower heads
were set in type, using a similar method
to assemble the florets. On Christmas
Eve 1767, English patent no. 888 was is-
sued to Henry Fought [sic] for ‘Certain
new and curious types by me invented,
for the printing of music notes as neatly
. .. as hath been usually done by engrav-
ing...*¢

The patent reveals that Fougt was then
living in Salisbury Court, just off Fleet
Street, and it would appear that he quick-

BY HIs MAFESTY'S ROYAL LETTERS PATENT.

AT THE LYRE AND OWL, I

Fig. 1: At the sign of the Lyre and Owl. Henric Fougts distinctive colophon.

ly made friends there. A Mr. Thrush at
the King’s Arms later sold Fougts pub-
lications in Salisbury Court, while Rob-
ert Falkener, music publisher, sometime
harpsichord counterfeiter, and later as-
sociate of Fougt, also lived in the Court.

It is not clear exactly what Fougt did dur-
ing 1768 but it is probable that he spent
time perfecting his type. The first men-
tion of him in the British press is in the
St. Jamess Chronicle or the British Even-
ing Post dated January 21st-24th 1769,
very shortly after he had submitted a
specimen of his type to the Society for
the Encouragement of the Arts, based in
the Strand. They were enthusiastic about
it: ‘a gentleman of real ingenuity. Which
type the Society have found, upon ex-
amination, to merit their entire appro-
bation’.” Fougt was immensely proud of
the Society’s recommendations and used
their comments as a frontispiece to his
publications (see Fig 2).

This probably did not endear him to his
British rivals, who had been advertising
their old-fashioned type as a ‘new model’
for some time. The mention of cheaper
music must also have alarmed them.

In 1768-9, Fougt moved to St. Martin’s
Lane, next door to the ‘New Room’
which was used for fine arts exhibitions.

The exact location of his shop is uncer-
tain, but the exhibition space was most
probably the same location used by
Nathaniel Hone to exhibit his popular
painting, The Conjurer, in 1775, which
would place Fougt next door to No. 70,
St. Martins Lane, opposite Slaughter’s
Coffee House,® near the corner of St.
Martin’s Lane and Garrick Street. The
Lane was a prestigious area — the young
Mozart had stayed at nearby Cecil Court
in 1764, while Chippendale, the fashion-
able furniture makers, had their offices
and workshops there. It was an area pop-
ular with artists in which to live or work,

Mra. 340, 79. 92

e o E
THE RESOLUTION OF THE SOCIETY FOR TH
ENCOURAGEMENT OF ARTS, MANUFACTURES,

AND COMMERCE, IN LONDON

DECEMIER 6, a6,

[ HE SOGIETY tock into Confideration the Specimen of
Mr. HENRY FOUGT’s New-invented Type for Printing Moufic:

Refohed,

THAT Mr. FOUGT’s Method of Printing Mufic is an Improvement
fuperior to any before in Ule in GreaBritain ; and That it appears
to anfwer All the Purpofes of Engraving in Wood, Tin, or Copper,
for that end, and can be performed with much lefs Expence.

Fig. 2: Frontispiece to Three Sonatas by Sarti.
Published: London: Fougt, 1769.

5 (Wollin 1943). Edmund Poole’s research notes, held at Cambridge University Library, about Fougt and his new music typeface, some of which fed into Poole’s research for ‘New Music types: invention
in the eighteenth century’, Journal of the Printing Historical Society, 1965, were an early inspiration for this article. Particularly helpful were the translations from the Swedish of Wollin and Vretblad.

¢ (H. Fougt 1767)

7 (St. James's Chronicle, or the British Evening Post January 21-24, 1769)

8 (The Gazeteer and Daily Advertiser 1775)
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including portrait painter Sir Joshua
Reynolds, and there was a thriving print
trade in everything from music and maps
to seditious pamphlets.’

It was here, at the sign of the Lyre and
Owl, that Fougt sold his own editions
of sonatas by Sabatini, Menesini, Uttini,
and the aforementioned Sarti, alongside
music stationery, and, occasionally, in-
struments. Items printed by Fougt were
also sold in shops across London and the
south of England from Oxford to South-
ampton. His novel type enabled him, as
he had promised, to produce competi-
tively priced music — for example Sarti’s
Three sonatas sold for just two shillings,
while the most expensive set of sonatas,
the Six sonatas of Uttini, sold for four
shillings.

Fougt’s career may be followed in the
newspapers of the time, and it is from
these that the Sarti held at Cambridge
University Library can be dated almost
exactly. The Sonatas were advertised in
the Gazeteer and New Daily Advertiser
of 11 February 1769 as freshly published,
but Fougt’s enterprise was in trouble by
August that same year, so we can be rea-
sonably confident that the CUL edition
was printed some time between those
two months.

By April 1769, as well as the sonatas,
Fougt was printing songs and ballads at a
low price, usually from as litdle as 1d per
page. It is not known how many of these
he produced himself as these prints lack
his distinctive colophon, and sometimes
his name, but he was certainly respon-
sible for several variant editions of 7he
ballads sung by Mr. Dibdin this Evening
at Ranelagh: and a Conclusion Piece. The
distinctive style of Fougt’s treble and bass
clefs is unmistakable. Priced at just two
shillings, it was good value for its 24 pag-
es. Other composers published at a com-
petitive price by Fougt included Thomas
and Michael Arne, James Hook, James
Oswald, and William Boyce.

After working with Charles Dibdin, one

of the foremost stars of his age, who was

rapidly in the ascendant following his
performance as the West Indian servant,
Mungo, in his opera 7he Padlock, Fougt
must have felt optimistic for the future
of his business in Britain. He appeared
to be an innovative businessman, on the
verge of success, and, judging by the title
page of a copy of the Dibdin ballads, an
honest tradesman, “This book is entered
at Stationers Hall, and whoever presumes
to reprint any part of it will be prosecut-
ed. Printed for the composer and sold at
his house in Chelsea — at the printer’,
H. Fougt, the Lyre and Owl, St. Martin’s
Lane...

In light of this solemn warning and fol-
lowing this promising start, what was
to happen next was unexpected. In July
1769, an advertisement appeared in The
Public Advertiser, alleging that songs
from 7he Padlock had been pirated. En-
graver and music seller, Henry Roberts,
had already paid costs, presumably to
cover legal fees, while Fougt, the printer
of the allegedly pirated work, had been
threatened with prosecution.'
Bickerstaffe, the librettist, to whom
Dibdin had sold the musical rights to
the work, brought the prosecution; and
a further advertisement in September
1769, showed that the case was ongoing,
as Bickerstaffe threatened ‘one HENRY
FOUGHT [sic], a foreign music-printer
...and...SAMUEL FORES, a station-
er with prosecution for pirating further
songs from 7he Padlock.”

Isaac

A warning to other music printers and
sellers follows in the advertisement that
lies just below the September caution:
... Whereas one of the songs . . . has
been lately pirated . . . the Publisher
hopes that the Gentlemen in the Mu-
sical Business will discountenance this
Attack on private Property, as there is a
suit now commenced against the Print-
er and Publishers of the above Songs,
which by its being vigorously pros-
ecuted may establish a precedent of the
utmost utility to the trade in general."”!

The chain of subsequent events is un-
clear, but following Bickerstaffe’s threats,

advertisements for Fougt’s publications
diminish, and then disappear. It would
seem unlikely that Dibdin had turned on
his printer. Equally, as Bickerstaffe had
made a fortune from 7he Padlock, one
wonders what prompted the prosecution.
However, a significant amount of unsold
music was found among Fougts effects
when he died;" it lacked his colophon
(as did many of the songs and ballads
he published) but was in his distinctive
type. Could this be proof that the songs
and ballads were indeed pirated editions,
which he was unable or unwilling to sell
following Bickerstaffe’s threat? If this was
s0, and Fougt was indeed guilty of musi-
cal piracy, why was the case never pur-
sued to a conclusion? There is evidence
that Bickerstaffe was fully intending to
prosecute Fougt — though strangely the
bill of complaint against him was not
lodged until November 1769, in contrast
to that against Roberts, lodged in the
same month as the newspaper advertise-
ment. After November however, there is
no further legal action."

The wording of the advertisement (A
foreign music printer’) suggests that the
prosecution was inspired as much by
xenophobia as by a genuine fear of piracy
— much is made of Fougt’s status as a for-
eigner. It is also possible that he was an
easy scapegoat for wider problems within
the music industry.

Prior to the 1770s, there were very few
music copyright lawsuits.'* Indeed copy-
right generally in the period was a tricky
issue (as it still is). There had been disa-
greement generally as to how long copy-
right could be extended, who owned
copyright in a work (the author? the
publisher? the printer?), and even wheth-
er there was such a thing as intellectual
property. Indeed, there was no term for
this concept. Hardly surprising then, that
piracy, especially in the musical world,
was endemic, and, to a certain extent,
encouraged, as it popularised works lead-
ing potentially to more sales.

However, a lawsuit, which was finally

resolved in April 1769, Millar v Taylor,”

? Noted map engraver and publisher, William Faden, was based in St. Martin’s Lane, as was T. Baldwin, who published pamphlets in support of John Wilkes.

1% (Public Advertiser July 20, 1769)

! (Public Advertiser September 23, 1769)
12 (Wollin 1943)

13 (Small 2011)

“Tbid.
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Fig. 3: One of Fougt's publications of Dibdin’s popular ballads, as sung at Ranelagh Gardens. that the pros-
ecution was inspired as much by xenophobia as by a genuine fear of piracy — much is made of Fougt’s status
as a foreigner. It is also possible that he was an easy scapegoat for wider problems within the music industry.

may have encouraged Bickerstaffe to take
action. In 1729, Andrew Millar, a book-
seller, had bought the rights to James
Thomson’s poem 7he Seasons. When the
rights elapsed a publisher, Robert Taylor,
printed his own edition, and was pros-
ecuted by Millar. It was a divided judge-
ment, but the decision by the Bench was
for the plaintiff stating that the author
held the rights in perpetuity.

Bickerstaffe must have seen possibilities
in this ruling. He may have been inspired
by the actions of composer and colleague,

> (Millar v Taylor 1769 n.d.) 16 (Small 2011)

Thomas Arne, one of the few musicians
up to this time, who had been involved
in a copyright dispute.'® Arne had taken
music sellers, Henry Roberts and John
Johnson, to court in 1741 for publish-
ing pirated copies of his music, and had
won an injunction that stopped them
publishing. Doubtless it was his connec-
tion with the earlier case that led Henry
Roberts to not attempt to appeal against
Isaac Bickerstaffe’s accusation, when he
was charged again in 1769 along with
Henric Fougt.

Fougt decided to try to sell the music

17 (Wollin 1943) 15 Ibid. 19 (Vretblad 1958)

via another music stationer but, with
further threats to Fores and the lodging
of Bickerstaffe’s complaint, he decided it
was time to leave. There is no indication
that he was still in business by the end of
1769 but it was to be nearly a year later
before Fougt returned to Sweden, having
given up on the dream of running a mu-
sic business in the United Kingdom.

It is here that the story of the printer and
his type diverge, which made me wonder
exactly what had happened. The tale of
the type thrown into the Thames seems
unlikely — after all, the Swedes had been
relatively enthusiastic about Fougts in-
vention and it was an important part
of his livelihood. However, after he left
the United Kingdom, no more music is
published by Fougt; and although a large
quantity of type, much of it English, was
listed following his death in 1782, there
is no specific mention of music type,"”
though there were 220 music matrices
at his foundry, from which type could
presumably have been cast.’ It is gener-
ally assumed that on leaving London, he
left, or sold, all his type to fellow music
publisher, Robert Falkener (also spelled
Falconer)," but there are some questions
about this, not least the connection be-
tween Falkener and Fougt, prior to Fougt
leaving the United Kingdom.

It is known that, by 1770, Robert Falken-
er had taken over a business that was re-
markably similar to Fougt’s, using much
of the same type (though not exclusively
of Fougt’s design) and was selling a simi-
lar range of songs and ballads successfully
from an address in Salisbury Court. At-
tentive readers will note that Fougt had
inidially lived in the same street, so it is
likely that the two printers had known
each other for some time. In both cases,
their businesses ran into problems with
the law around 1769-1770, and it is not
clear, whether this was potentially a case
of thieves falling out, if Fougt was duped,
or even framed, by Falkener, or if it was a
simple coincidence.

Both businesses seem to have had a shady
side. As John A. Parkinson speculated,
there was something rather strange about
the business at the Lyre and Owl.? Along-

15
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side Fougt’s popular music business, fea-
turing the hits of the day, he published a
more serious keyboard music catalogue,
which included a large number of little-
known composers. Fougt was a keen
musician and his music library upon his
death included many unpublished music
manuscripts, as well as printed sonatas
by Bach and Haydn.” (He also owned
a harpsichord, a piano, and an Amati
violin.) Given such items, it is perfectly
possible that he was one of those music
publishers who delights in championing

new music.

However, it does seem odd that out of
seven works published at his own ex-
pense in London — sonatas by Sabatini,
Menesini, Uttini, Leoni, Sarti, Nardini,
and Croce — only three of the compos-
ers were ever published outside the small
world of Fougts publishing house. Of
the others, there is no trace in music
literature, and only a fragile trace of a
Giacomo Croce, music copyist, and oc-
casional composert, in Paris around this
period. These ‘originals from a select
private collection’, as Fougt phrases it,?
were presumably taken from the publish-
ers own personal collection of musical
favourites. Although some of the names
may yet become better known, there is
the intriguing possibility that the music-
loving Fougt was promoting his own
compositions under a variety of names.
Of course, we will never know for sure,
though it would be fascinating to peruse
the extant publications.

The other oddity about Fougt’s business
was the speed at which it fell. Plummet-
ing from the glowing reports of Decem-
ber 1767 and ’68 and the opening of
the business in January 1769 to its fall
in September of the same year. The fall
appears to have marked the start of Rob-
ert Falkener’s music publishing business,
which just happens to have coincided
with his own brush with the law and is
mirrored in an unusual event, slightly
carlier, at the Lyre and Owl.

20 (Parkinson 1980)

Fig. 4: Fougrs distinctive type. An excerpt from Sartis Sonatas.

Of Falkeners extant publications listed
in WorldCat, most are dated (or are as-
sumed to be dated) 1770-1775, suggest-
ing that the printing business really took
off for Falkener from the date at which
he acquired Fougts music type. Prior
to 1770, Falkener seems to have been
best known as a harpsichord maker.”
By 1763, one of his harpsichords had
crossed the Atlantic, and was advertised
by a traveller about to return to Europe:

[Lewis Deblois] has, for sale, a curious
tond, double keyd, new harpsichord
(ust imported in Capt. Maillard
Sfrom London) is esteemd the master-
piece of the famous Falconer [sic].**

Despite his apparent ‘fame’, Falkener
fell foul of the law in 1770, when he
was accused by Jacob Kirkman, one of
the pre-eminent harpsichord makers
of the day, of producing fake Kirkman
harpsichords. No Falkener harpsichords
produced under his name are, as far as
I know, extant; the only ones existing
feature Kirkman nameboards, though
are generally acknowledged to have been

produced by Falkener. One, at Glasgow
University, has a Kirkman nameboard,
probably taken from an earlier instru-
ment, with ‘Robt. Falkener London fecit
1770 inscribed under the soundboard
(this would seem a likely candidate for
the Kirkman counterfeiting case), while
a later instrument, now in the Russell
Collection at Edinburgh University, has
a similar nameboard and ‘Robert Falk-
ener London fecit 1773 September®
inscribed under the soundboard.” Judg-
ing by the dating, Falkener seems to have
been entirely unabashed by his earlier
brush with the law.

The Glasgow harpsichord is worth ex-
amining further. Boalch and Mould’s
description of this instrument — a two
manual harpsichord — raises some in-
teresting points: ‘On the front board is
scratched 1768 [17637] over the name-
board® and ‘There is a lot of doodling
on the underside of the upper keybed,
includingasumin £ sd. .. and a picture
of a Red Indian.*® Could this be the Bos-
ton harpsichord returned home? Back on
the market after its transatlantic journey,

' Tt is unknown, which Bach was responsible for the sonatas found among Fougt’s effects. The most likely candidate would be Johann Christian, who Fougt may have met during his time in London.
Both men were involved in music publishing. Both were involved at various times in copyright litigation. Bach and his colleague, Carl Friedrich Abel, would bring notable cases against Longman

and Lukey in 1777.

22 (St. James’s Chronicle, or the British Evening Post March 4, 1769)

23 (Universal Director 1763)
24 (Boston Gazette 1763)

»To hear and see Falkener’s harpsichord, go to https://collections.ed.ac.uk/stcecilias/record/96076

26 (Boalch and Mould 1995)
My italics.
% Ditto.



and perhaps rather the worse for the trip,
Falkener decides to re-market it by an-
other maker?

To be fair to Falkener, his advertisements
do suggest that the buyer should beware:

Harpsichords to be sold.

Instruments of this nature may be pur-
chased twenty if not thirty percent cheaper
than what are sold by the generalty of
harpsichord makers, provided that the
purchaser can depend upon his own eyes
and ears, and not rely on the judgement
of one that makes it his own business to
recommend harpsichords. For nothing is
more natural than to have the opinion of a
Music Master, nor anything more common
than seeing or bribing of such to praise
the tone, the common premium being ten
guineas in a double-keyd harpsichord, and
fove in a single one, for which the purchas-
er absolutely pays. . . %

And

provided the purchasers can depend on the
maker® or their own judgement for the
goodness of the tone, and not rely on one,

who for the sake of a fee from the maker

will recommend good or bad.?'

Harpsichords had a wide range of prices,
and designer labels attracted a premium,
as they do now. Falkeners counterfeit
harpsichords were sold for around £25-
£27 in 1771,% while a genuine two man-
ual Kirkman, was sold in 1766 for £89
(85 guineas).”

These price differences are important be-
cause, in May 1769, just before Fougt’s
business ran into difficulties, he also de-
cided to sell a harpsichord:

1o be sold
In good order
An excellent double-keyed harpsichord,
with three unisons and an octave, elegantly
painted, and of a very peculiar fineness
and brilliancy of tone, made fifty years ago
by one of the greatest harpsichord makers
abroad. Price one hundred and twenty

% (Public Advertiser 1767)
* My underlining.

31 (Public Advertiser 1770)
2 (Whitehead 2002)

3 (Boalch and Mould 1995)

3 (Public Advertiser 1769)

% (Gazeteer and New Daily Advertiser 1769)
% (A Dictionary of Musicians 1824)

guineas. 1o be seen ar Mr. Fougts Music
Shop, at the Lyre and Owl, next the Exhi-
bition Room in St. Martin’s Lane>*

The price of the instrument is incredible.
To place this in context — the lease on a
house in Berkeley Square was just £80
for the year”. So where did Fougt find
this harpsichord? Why or how was he
involved with its sale? Who could have
manufactured it? Was it really by a ‘great
harpsichord maker’ or might this be an-
other Falkener instrument? We will never
know, but it seems rather suspicious to
me that, as Fougt’s type was about to be
acquired by harpsichord counterfeiter
— Falkener, an extraordinarily expensive
harpsichord appeared in the soon-to-be-
closed music shop of Henric Fougt.

Is it possible that Falkener and Fougt had
been unofficially in business together,
with one dealing mainly with the print
trade, and the other with instruments?
Operating from different addresses, but
with shared interests. Perhaps it was
meant to be a temporary measure as
Fougt found his feet in his new country
(there have been suggestions that Falk-
ener himself was an immigrant,*® and
it would make sense therefore for the
young Swede to rely on a fellow foreigner
in a new land). Was Fougt a victim of
counterfeiter, Falkener? Or could they be
fellow conmen?

There are certainly connections between
the two men. Both had originally worked
on the same street, both excelled at ad-
vertising themselves and offered, if not a
new product, an innovative take on the
music market, whether it was clearer,
cheaper type, or a harpsichord for the
man in the street. I suspect, however, that
Falkener, who clearly had little time for
his fellow artisans, decided to expand his
harpsichord business from legal copying,
into illegal counterfeiting. If the instru-
ment that Fougt tried to sell was indeed
one of these, perhaps Fougt was an inno-
cent dupe, or he may have realised that it
was a counterfeit and backed out of the
deal. Perhaps that is why not long after-

wards he was accused of an act of musical

piracy. It is also possible that Fougt was
aware of Falkener’s criminal activities,
and was involved in some musical skul-
duggery of his own. Of course, they may
have simply been good (if not entirely
honest) friends, and Falkener bought
his friend’s music type to aid him in his

flight back to Sweden.

Falkener is now best known for his harp-
sichord manual, Instructions for play-
ing the harpsichord, published in 1770,
around the time that Henric Fougt was
on his way back home. It would appear
that Falkener had become the thing he
most despised, a music master. He con-
tinued in business for some time, mak-
ing harpsichords, and selling music large-
ly using Fougt’s type. In the 1780s, his
publications disappear, and we lose trace

of him.

Fougt, on his return to Sweden, finally
won the coveted role of Royal Printer, fol-
lowing the death of his father-in-law, and
remained in this post undil his death in
1782. His wife, Elsa, with a long printing
heritage behind her, took over the busi-
ness and was more successful than her
spouse. Fougt was undoubtedly a pioneer
who tried to make sheet music accessible
to a wider audience; whether he was truly
guilty of piracy, or an unfortunate dupe,
may never be resolved.

As for Falkener, it is an odd coincidence
that both of his extant counterfeit harpsi-
chords can be found in Scotland. At the
time of these early copyright cases, Scot-
land was problematic. The case of Millar
v Taylor had supported rights holders,
but this only applied under English law,
s0, in effect, musical and literary piracy
north of the border remained legal there
for longer. Perhaps Falkener thought that
he and his instruments might be freer of
the law further north too?

A copyright library as a home for pirated
music, and a Scottish sanctuary for coun-
terfeit harpsichords. I think both Fougt
and Falkener would have appreciated the
irony.

17
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Attarbeta hemifrdn i pyjamasen far mig
att tinka pé en bok av Bill Bryson frin
2012: En kortfattad historik over ndistan
allting i ditt hem. Bryson bor visserligen
i en pristgird i en liten by i Norfolk,
och inte i en som jag 1950-talsligenhet
i centrala Lund (som kanske inte ir lika
fantasieggande). Dir hittar han nim-
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i livet. Om den virld som man kinner
vl men inte utforskat ordentligt. Var-
for har vi till exempel just salt & peppar
pé bordet, varfér har gaffeln fyra uddar
och inte tre eller kavajen en till synes
poinglos rad av knappar pd drmen?
Forfattaren gir igenom rum for rum
som en rundresa och skriver en virlds-
historia utan att gi utanfér dérren — en
bok som kunde skrivas i filttoflorna.
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For Kilassisk morgons rikning tog
Evabritt Selén, Sveriges Radios Musik-
bibliotek, fram nagra boktips med
musikalisk anknytning. Man kan
fortfarande hora inslaget pa SR Play -
siandes 20 juli ca 1:48:00 in i program-
met.

Ingela Tagil — Niktergalen, en biografi
dver Jenny Lind

Forlag: Natur & Kultur, 2020

1851 nir Jenny Lind varit pa sin stora
turné i USA, di hamnade hon p& Kuba
och dir triffade hon Fredrika Bremer
och di har Fredrika Bremer skrivit:
"Forvanad sig jag mig om och dir vid
trappans slut stod ett fruntimmer hal-
lande i ledstangen, blickande uppét med
vinligt strilande ansikte. Det var Jenny

Lind.

# INGELA TRATI
m e —_—

Roger Svedberg — Carmensyndromet
Forlag: Mormor, 2020

Roger Svedberg ir till vardags slagverkare
i hovkapellet, han har skrivit en deckare i
operamiljé. Dir fir man tas med bakom
kulisserna och triffa personligheter. Det
ar ett persongalleri som ér hirligt.

Tony Lundman — 8 en roman om den
ododliga
Forlag: Lundmanuskript, 2019, ljudbok

inlist av Ella Petersson

EN ROMAN OM
DEN ODODLIGA

> =i

Det ir en bok som handlar om Sibelius
dttonde symfoni. Den handlar om tvé
parallelltider, dels 4r det nutid, da far vi
folja en kvinnlig dirigent som heter Evy
Rosbacka, som ir virldsberdmd, men
det dr svart att sla sig fram som kvinnlig
dirigent. Sen ir det i en tid da Sibelius
lever under ryske styre. D4 dr ryssarna
trotta pa att finnarna 4r s obstinata, si
de ska fornedra Sibelius och gora ett in-
brott pa Ainola. Den som gor inbrottet
ser ett manuskript pa skrivbordet dir det
star symfoni och da 4r det symfoni num-
mer atta.

l'u[ LT J mm .u-[-ll P rl. i

=

o

Hag levade honom
r e
att bevegla vdx

bawlel med déden

®

Mirjam Tapper — Jag lovade honom att
besegla vir kirlek med doden

Forlag: Recito, 2019

Mirjam Tapper skriver om Cosima von
Biilow och Richard Wagner och deras

Kkirlek till varandra och till musiken

Anna Zilli

Drottning Kristinas
sangerskor

En omvilvande kraft i
Roms musikliv 1655-168g

Anna Zilli — Drottning Kristinas singer-
skor

Roms musikliv 1655-1689, i svensk
oversittning av Eskil Fagerstrom

Forlag: Nordic Academic Press, 2019
Anna Zilli berittar sirskilt om de singer-
skor som &tmjét drottningens beskydd
och beskriver deras professionella och
privata liv.
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En illuminerad sida ur en inkunabel: Vincentius Bellovacensis, "Speculum naturale”, Niirnberg 1486. Lis mer pd s. 6. Foto Lena Nettelbladr.
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* Lena also reports from the meeting in
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* Margaret Jones wrote in Brio last
year about the Swedish printer Henric
Fougt. We are now able to present this
article for all our members.
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